What does it mean 10 have a geographical

arigin? And how, exactly, should one relate to this
mental and spatial place as we qrow older! Artist
jern Redland develops 2 vieual space for

ting on these issuss n hes [atest ook, | Want
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around his native town, Stavanger, Morway, but
containg no manifest story or explanation of the
artist's relation to his hometown, There are, in fact
anly a few clues as to whera the photographs are

taker: the sculptures of the monumental Viking

like swords rear | .|||\|_n'-_: n Metal Morument

(2006), sections of the citysczpe in Wiast Coast

Snow (2006), a glimpse of a local pub in Pall=t

2006) and the words Stavarger Taxd in

Coastal
ing nr 2 (200€), The majoricy of the images

are geographically anonymous. They could have
| EEn I'|I‘|"|| mong or ess '||-'I-'l-'\|'!|"r‘ n some

of thern Morwegian words are visible, like the

written on a store in Age (2000). but this

¢ loss than hard evidence as to where they have
been taken

The title of the book might serve as a
kv to the anommity of the im 4B What kind

of innocence i the artist talking about? At Frst

are might be inclined to think of the title as a |

longing for a lost | IM=ges operate smoothl,

description of the nostalgi

childhoad in Stavanger, and the comresponding |

desire to

relocate this state through the lens But

as it turns out, it is the innoccence of the images

contained in the book which is at stake. Far from
painbng to Some  ongingry ;‘Ia':E or state of
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om any specific spatal or temporal reference.
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They are imperscnal in addition to being
I_I—l II'J':'ll!_ I!i! ||"U'.- ney F'r'll IS, 512 ALse [Fwere are no
confessional or obvicus emotional investments
present. They remain cool, distanced, to the last
ey The (= SR FCT4 !I-'r!ll-l'-w ol the Mages r.e.[m-.
to one native terntory onby: the book and its
concegtual freme. The version of Stavanger that
s evoked “ wis at the r-li__;i-"\ ||'- the 0K A% 8
paczibilicy rather than something actual, prezent
The sought-after innacence is not the innocence
of an authentic or original place of birth, but
rather the nomadic and free-floating state of
Radland’s phatograghs. which make them easily
appropriated as new geoaraphies. in this rmanner
the artist tells us that images are not iInstruments
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suring oneself of ones authentic orgin o
but rather tools for reflecting on the
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Wanr to Live lanocent is. ultimately

ot how images P wcod inrelation to a -;|_'|-_u_|:'ir_

raphy work as reference points, or models,
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avanger. remind us of it or
ang tait. They work because they make

3| map which, as much as it concerns the

5t. draws out new cartograpnic associanons

up
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fi In the end Live

reader Wanr o

irom  1he L
Innocent might be described as a conceptua
double exposure that dossnt restrct itzelf to
Stavanger or Redland but refers the reader to
spaces, images and maps of his or her own
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